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Joe Tilson

Born 1928 London

Education

1949-52 St Martin's School of Art, London
1952-55 Royal College of Art, London
1965-57 Studied in Italy

Scholarships
1955 Rome Scholarship

Teaching appointments

1958-63 St Martin's School of Art, London
1962-63 Visiting painter — Slade School, University
College, London

1963 Visiting Fellow at King's College, University of
Durham, Newcastle upon Tyne
1966 School of Visual Arts, New York

Commissions

1964 Interior of Dome, and mural at Milan Triennale
1964-65 Mural, Royal Garden Hotel, London

Prizes

1957 John Moores Liverpool Exhibition prize

1960 Gulbenkian Foundation award

1963 San Marino Biennale (gold medal)

1965 VI Exposition Internationale de Gravure,
Ljubljana

1967 John Moaores Liverpool Exhibition prize
VIl Exposition Internationale de Gravure,
Ljubljana

One man exhibitions

1962 Marlborough New London Gallery, London
1963 Hatton Gallery, Newcastle upon Tyne
Ferens Art Gallery, Hull
Walker Art Gallery, Liverpool
University Art Gallery, Nottingham
1964 Marlborough New London Gallery, London
XXXIl Venice Biennale
Modern Galerija, Zagreb
1965 Kunstamt Renickendorf, Berlin
Stadt Museum, Recklinghausen
Kunstverein, Braunschweig
Stedelijk Museum, Amsterdam

1966 Marlborough New London Gallery, London
1967 Galleria del Naviglio, Milan

Marlborough Galleria d'Arte, Rome
1968 Galleria Ferrari, Verona

Galleria de'Foscherari, Bologna
Galerie Brusberg, Hanover
1970 Marlborough New London Gallery, London

Selected group exhibitions

1961 Painting 1958-61, Arts Council travelling
exhibition
Il Biennale de Paris, Musée d'Art Moderne,
Paris
Pittsburgh International, Museum of Art,
Carnegie Institute

1962 Kompas |l, Stedelijk van Abbemuseum,
Eindhoven

1962-63 British Art Today, San Francisco Museum of
Art and Dallas Museum of Contempaorary Arts,
Santa Barbara Museum of Art
British Art exhibition touring Denmark
Premio Marzotto, European Community
contemporary painting exhibition touring
Europe

1963 British Painting, Kunsthalle, Basle
7th Tokyo Biennale
British Painting in the Sixties, Whitechapel
Art Gallery, London
4th San Marino Biennale

1964 Britische Malerei der Gegenwart, Diisseldorf
and Bochum
New Painting 61-64, Arts Council travelling
exhibition
The New Image, Arts Council Gallery, Belfast
Premio di Tella, Istituto Torcuato di Tella,
Buenos Aires
La Peau de I'Ours, Kunsthalle, Basle

1965 London : The New Scene, Minneapolis and
subsequent tour
VI Exposition Internationale de Gravure,
Ljubljana
Op and Pop, Modern Museet, Stockholm
The English Eye, Marlborough-Gerson Gallery,
New York

1966 A New Look in Prints, Museum of Modern Art,
New York
Galleria Milano, Milan
Aspects of New British Art, New Zealand
Reliefs-Sculpture, Marlborough New London
Gallery, London

1966-67 Premio Marzotto, European Community
contemporary painting exhibition touring
Europe

1967 Pittsburgh International, Museum of Art,
Carnegie Institute
Recent British Painting, Tate Gallery, London,
British Graphics, Boymans van Beuningen
Museum, Rotterdam
VIl Exposition Internationale de Gravure,
Ljubljana
Superlund, Lunds Konsthall, Lund, Sweden
Jeunes Peintres Anglais, Palais des Beaux Arts,
Brussels
John Moores Liverpool Exhibition

1968 Four London Artists, Marlborough-Gerson
Gallery, New York
Britische Kunst Heute, Kunstverein, Hamburg
Documenta 4, Kassel
New British Graphics, Konstframjandet,
Stockholm and subsequent tour
Hamilton, Kitaj, Paolozzi, Tilson graphics,
Walker Art Center, Minneapolis
Critici Kiezengrafiek, Gemeentemuseum, The
Hague

1969 IBM Graphics, New York
Superlimited, The Jewish Museum, New York
Maiden voyage exhibition,
Cunard-Marlborough London Gallery on
board the Queen Elizabeth 2
Pop Art, Hayward Gallery, London
Information, Kunsthalle, Basle, and
Badischer Kunstverein, Karlsruhe



Works in Public collections

Britain Tate Gallery, London
Arts Council of Great Britain
Contemporary Art Society
Gulbenkian Foundation
Walker Art Gallery, Liverpoaol
The Felton Bequest
Christchurch, Oxford
Victoria and Albert Museum, London
New College, Oxford
Laing Art Gallery, Newcastle upon Tyne
Hatton Gallery
Ferens Art Gallery, Hull
Towner Art Gallery, Eastbourne
Southampton Art Gallery
Ulster Museum, Belfast
Stuyvesant Foundation, London

Others Museu de Arte Salvador, Bahia
Museu de Arte Sao Paulo
Dunedin Art Gallery, New Zealand
Museum of Modern Art, New York
Walker Art Center, Minneapolis
Basle, Kunsthalle
Boymans Museum, Rotterdam
Museum of Art, Carnegie Institute, Pittsburgh
Museum of Modern Art, Rome
Museum of Modern Art, Turin

Publications by the artist

Ziggurat, Art and Artists Magazine, October 1966
pp 54-6, 10 illustrations

“The Porcelain Factory Questionnaire’ Control 1967,
3 illustrations

‘The Porcelain Factory Questionnaire II’, Studio
International, October 1967, vol. 174 no. 893, pp 126-7,
1 illustration

‘Five Questions for Oxford’, Edition Art (Catalogue) 1967,
Museum of Modern Art, Oxford

‘The Porcelain Factory Questionnaire I1I°, Collage 8,
December 1968, pp 48-50, 3 illustrations

‘The Software Chart Questionnaire, 1°, The ICA Magazine,

May-June 1968, pp 2-7, 7 illustrations
‘The Software Chart Questionnaire’, Tosi, Milan 1968.

‘Five D_ueslions for Oxford Answered’, Art and Artists
Magazine, June 1969, pp 34-5, 3 illustrations

Bibliography

Art International, March 1961, "Joe Tilson’ — illustrated
feature

Dr J. P. Hodin, "Joe Tilson’, Quadrum 12, 1962, pp 154-5,

3 illustrations

Harriet Janis and Rudi Blesh, ‘Collage’, Chilton 1962,
p 198, illustration p 2

John Russell, ‘Joe Tilson — recent works’, King's College,
Durham University, Newcastle upon Tyne, 1963,
35 illustrations

Mervyn Levy, ‘Joe Tilson at work’, Studio, January 1964,
pp 28-31, 6 illustrations

Herbert Read, 'Contemporary British Art’, Pelican A250,
1964, illustration 5

Robert Melville, ‘Fear of the Banal® Architectural Review,
vol. CXXXV, no. 806, AP 1964, p 291, 2 illustrations

Art International, ‘'The XXXI| Venice Biennale’, XVIIl: 5/6:
43 Zurich 1964

Alan Bowness, 'Joe Tilson', British Pavilion Catalogue
XXXVII, Venice, Biennal 1964

Martin Friedman, 'London : The New Sceneg’,
Minneapolis 1965, no. 25-9, 4 illustrations

Gillo Dorfles, ‘Nuovi Riti, Nuovi Miti’, Einaudi 1965, cover
and illustration no. 2

Dennis Farr, ‘British Sculpture Since 1945°, Tate Gallery
1965, illustration no. 2

William Gaunt, ‘A Concise History of British Painting’,
Thames and Hudson, illustration no. 211

Robert Melville, ‘English Pop Art’, pp 30-31, cover and
one colour illustration and 2 others, Quadrum 17, 1965

Gillo Dorfles, 'Pop Art Alla XIII Triennale’, pp 133-5,
illustration, Quadrum 17, 1965

Robert Melville, "Joe Tilson’, 6 colour illustrations and
5 others, pp 99-104, Artecasa

Robertson-Russell-Snowdon, 'Private View’, pp 246-7,
5 illustrations in colour, Nelson, 1965

Mario Amaya, 'Pop As Art’, Studio Vista, London, 1965,
pp 39-40, colour illustration p 24

Enrico Crispolti, ‘'La Pop Art’, Fratelli Fabbri, Milan, 19686,
pp 120-21, 2 colour illustrations

Gillo Dorfles, ‘Il Divenire delle Arti’, Einaudi, Milan, 1967,
illustration no. 3

Lawrence Alloway, 'Pop Art’, Thames and Hudson, 1966,
p 66, 1 illustration

Christopher Finch, “Art International’, vol. X1/9, 1967,
pp 32-5 11 illustrations

Christopher Finch, 'Pop Art, Object and Image’, Studio
Vista, 1968, pp 106-12, 8 illustrations

Christopher Finch, ‘Image as Language’, Penguin, 1969,
chapter 4, pp 61-72, 5 illustrations

John Russell and Suzi Gablik, "Pop Art Redefined’,
Thames and Hudson, 1969, p. 22, 3 illustrations
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Pages 1969-70

1 llustrated

Page 1 Penelope 1969

Oil on wood relief

783 %782 in/199-6 x199-5 cm

2 /Nustrated

Page 2 Nova Express 1969
Oil and screen on panel

831 <828 in/211-4 x210'4 cm

3

Page 3 Snow White and the Black
Dwarf 1969

Screen on canvas on wood relief
331 %20%in/84:5 x52-8 cm

4

Page 4 Snow White and the Black
Dwarf 1969

Screen on canvas on wood relief
371 x221n/95-3x57-2 cm

5

Page 5 Snow White and the Black
Dwarf 1969

Screen on canvas on wood relief
371 x22%1n/95-3x572 cm

6

Page 6 Snow White and the Black
Dwarf 1969

Screen on canvas on wood relief
374 %x22%in/95-3 x67-2 cm

7 Hustrated

Page 7 Snow White and the Black
Dwarf 1969

Screen on canvas on wood relief
493 x73%in/125-7 %1867 cm

8

Page 8 Black Dwarf 1969
Screen on canvas on wood relief
49% x73%in/125-7 <1867 cm

9

Page 9 Black Dwarf 1969
Screen on canvas on wood relief
491 x73%in/125-7 %1867 cm

10 Hlustrated

Page 10 Martin Luther King 1969
Screen and oil on wood relief

491 x73%in/125-7 x186:7 cm

11 lllustrated

Page 11 Che Guevara 1969
Screen on canvas on wood relief
493 x73%in/125-7 x186-7 cm

12 /llustrated

Page 12 Vietnam Courier 1969
Screen and oil on canvas on wood
relief

495 x73%in/125-7 x186-7 cm

13 Hlustrated

Page 13 Bela Lugosi Journal
1969-70

Screen and oil on canvas on wood
relief

491 x73%in/125-7 x186-7 cm

14 [llustrated

Page 14 The Buddhist Third Class
Junkmail Oracle 1969-70

Screen on canvas on wood relief
491 x73%in/125+7 x186-7 cm

16

Page 15 Vietnam Courier 1969-70
Screen and oil on canvas on wood
relief

491 x73%in/1256-7 x186-7 cm

16

Page 16 Ecology, Air, Fire, Earth,
Water 1969-70

Screen and oil on canvas on wood
relief

66% x664 in/169 <169 cm

17 llustrated

Page 17 Ho Chi Minh 1969-70
Screen and oil on wood relief
614 x43%in/156x110:5 cm

18 /Mustrated

Page 18 Muhammad Speaks
1969-70

Screen on canvas on wood relief
491 x73%in/125-7 x186-7 cm

19 /llustrated

Page 19 He She & It 1969-70
Screen on canvas on wood relief
493 x73%in/125-7 x186-7 cm

20 /llustrated

Page 20 He She & It 1869-70
Screen on canvas on wood relief
491 x73%in/1256-7 x1867 cm



yes when I put the rose in my hair like the Andalusian
girls used or shall I wear a red yes and how he kissed me
under the Moorish wall and I t.hought well as well him
as another and then I asked him with my eyes to ask -
again yes and then he asked me would I yes to say yes
my mountain flower and first I put my arms around him
yes and drew him down to me so he could feel my breasts
all perfume yes and his heart was going like mad and yes

I saxd yes I will Yes.
Trieste-Ziirich-Paris, 1914-1921
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Last Words

(Wﬂ i g Bumvougfhg Nova Expreds )

77 LiSTEN To MY(LASLKVORDY anywhere. Listen to my last
/, words any @orldTListepdall you boards syndicates and
/# governments of the(earth) And yobehind what

/’ ﬁlth consummated in what lavatory to what

#/ 1is not yours. To @the- from unborn feet for-
ever — /2 M

/ on’t Yet them. (see)us. Don’t tell them what we are
d@ 2.
/" Are these the he all-powerful boards and
74 syndicates@the :
" “For God’s sakeCdon¥Jetithat Coca-Cola thing out — "
4 “Not Th r@ ogDwith The Venusians —
»  “Not ThGreen)Qeg)
4 “Not TheOrgas(D
“Not the ovens — "’
Listen: I call you all. Show your cards all players.
Pay it all pay it all pay it all back. Play it all pay it all
play it all back. For all to see. In Times Square. In
Piccadilly.
“Premature. Premature. Give us a little more time.”’
Time for what? More lies? Premature? Premature for
who? I say to all these words are not premature. These

9

L
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— Don’t show them that — "’

"

2 Page 2 Nova Express 1969
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Body p232’4)- The world is act uelly not a collection of comm-

odities;
B When silence
Blooms in th e house,all the paraphernalia of our existence
Shed the twi tterings of value and reappear as heraldic
devices. =Robert Duncan.

@ Heraldic devices:airplanes as penis symbols rather than
' /. "modern conveniences.Oneof the eternal verities is the
% human body as the measureofall things including tech-
nology-The pusiness man does not have the last word:the
real meaningof technology is i*s hidden relation fothe hu~
man body; @ sympolical or mYstical relatioh.
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7 Page 7 Snow White and the Black Dwarf 1969
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LA VITA NUOVA

§ I. Ix quella parte del libro della mia
memoria, dinanzi alla quale poco si po-
trebbe leggere, si trova una rubrica, la
quale dice: Imcipit Vita Nova. Sotto la

5 quale rubrica io trovo scritte le parole, le
quali & mio intendimento d’ assemplare
in guesto libello, e se non tutte, almeno la
loro sentenza.

§ II. Nove fiate gia, appresso al mio
nascimento, erfl tornato lo cielo della luce
quasi ad un medesimo punto, quanto alla
sua propria girazione, quando alli miei

5 occhi apparve prima la gloriosa donna
della mia mente, la quale fu chiamata da
molti BEATRICE, i quali non sapeano che
si chiamare.

Ella era gia in questa vita stata tanto,

10 che nel suo tempo lo cielo stellato era
mosso verso la parte d' oriente delle
dodici parti I’ una d' un grado: si che
quasi dal principio del suo anno nono
apparve & me, ed io la vidi guasi dalla

15 fine del mio nono. Apparve vestita d'un
nobilissimo colore umile ed onesto, san-
guigno, cinta ed ornata alla guisa che
alla sua giovanissima etade si convenia,
In quel punto dico veracemente che lo

20 spirito della vita, lo quale dimora nella
segretissima camera del core, comincid
a tremare si fortemente, che apparia
ne’ menomi polsi orribilmente; e tre-
mando disse queste parole: FEcce Deus

23 fortior me, qui veniens dominabitur mihi,

In guel punto lo spirito animale, il
quale dimora mnell’ alta camera, nella
quale tutti li spiriti sensitivi portano le
loro percezioni, 8i comincio a maravigliare

30 molto, e parlando spezialmente agli spiriti

del viso, sl disse queste parole : Apparuit
iam beatitudo vestra.

In quel punto lo spirito naturale, il
gquale dimora in quella parte, ove si
ministra lo nutrimento nostro, comineid 35
a piangere, e piangendo disse queste
parole : Heu miser ! quia frequenter im-
peditus ero deinceps. 1’ allora innanzi
dico ch’ Amore signoreggio 1’ anima mia,
la guale fu sl tosto a lui disposata, e 40
cominecid a prendere sopra me tanta
sicurtade e tanta signoria, per la virtit
che gli dava la mia imaginazione, che mi
convenia fare tutti i suoi piaceri com-
pintamente, Egli mi comandava molte 45
volte che io cercassi per vedere quest’
Angiola giovanissima : ond’io nella mia
puerizia molte fiate 1’ andai cercando ;

e vedeala di sl nobili e laudabili porta-
menti, che certo di lei si potea dire quella s0
parola del poeta Omero: ‘ Ellanon pareva
figlinola d’ nomo mortale, ma di Dio.
Ed avvegna che la sua immagine, la quale
continuamente meco stava, fosse baldanza
d’ Amore a signoreggiarmi, tuttavia era di 55
si nobilissima virtii, che nulla volta sofferse
che Amore mi reggesse senza il fedele
consiglio della ragione in quelle cose la
dove cotal consiglio fosse utile a udire.
E perocché soprastare alle passioni ed atti 6o
di tanta gioventudine pare alcuno parlare
fabuloso, mi partird da esse; e trapas-
sando molte cose, le quali si potrebbero
trarre dall’ esemplo onde nascono queste,
verro a quelle parole, le quali sono 63
geritte nella mia memoria sotto maggiori

paragrafi.
§ III, Poiché furono passati tanti di,

s -

11 Page 11 Che Guevara 1969
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INDEX OF DREAMS 659

B
DRreaMT BY OTHERS

(The names or descriptions in brackets are the dreamer’s followed by the
reporter’s.)

Achilles and Diomede (Son aged 8—Freud) 129, 492-3

Actor in full armour (Lady—Tausk) 416

Alexander the Great’s dream (Alexander—Artemidorus) 99 n.,
614 n.

Arrest in restaurant (Young man—Freud) 494-5

Asplenium and the lizards (Delbceuf—Delbeeuf) 11-12, 357

Aussee, lake, trip across (Daughter aged 3}—Freud) 129, 551

Barrister’s lost cases (Man friend—Freud) 152

Bathing hut, outside closet and attic (Woman patient—Freud) 325

Big dish with big joint (Little boy—Fliess) 267-8

Big people (Woman patient—Freud) 408

Bismarck’s dream (Bismarck—Bismarck/Sachs) 378-81

Black lustre dress (Man—Tausk) 411

Box packed with books (Young woman patient—Freud) 187-8

Bays struggling (Man—Freud) 201, 216

Boys, two rows of (Dental stimulus) (Scherner—Scherner) 227

Broken limb, treating a (Man—Freud) 409

Brother in box (Man—Freud) 407

Brutus’s dream (Brutus—Livy/Rank) 398 n.

Burning child (Unknown father—Freud’s patient) 509-11, 5334,
542, 550, 571

Burying a treasure near a wooden hut (Woman—Rank) 403

Business sold by brother (Masochistic dream) (Young man—Freud)
159

Cairo, shop in (Experimental dream) (Maury—Maury) 25

Candle and candlestick (Young woman patient—Freud) 186-7

Carriage-accident (University colleague—Delbceuf) 21

‘Categorate’ (Boy—Tausk) 304

Caviare, legs covered with (Girl—Freud) 325

Channel (English) (Woman patient—Freud) 517, n. 2

Chau ffeurs of La Vendée (Experimental dream) (Maury—Maury)
25

Cherries, basket of (Nephew aged 22 months—Freud) 130-1

Child with deformed skull (Woman—Freud) 406

Children grew wings (Woman patient—Freud) 2534

Chimpanzee and gorilla-cat (Woman—Freud) 405-6

Chocolate, bars of (Daughter aged 84—Freud) 128-9

Church and landscape (Policeman’s wife—Dattner) 366

Church bells (Alarm-clock) (Hildebrandt—Hildebrandt) 27-8, 221
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NEWS FOR THE DELPHIC ORACLE
I

THERE all the golden codgers lay,
There the silver dew,

And the great water sighed for love,
And the wind sighed too.
Man-picker Niamh leant and sighed
By Oisin on the grass;

There sighed amid his choir of love
Tall Pythagoras.

Plotinus came and looked about,
The salt-flakes on his breast,

And having stretched and yawned awhile
Lay sighing like the rest.

II

Straddling each a dolphin’s back
And steadied by a fin,

Those Innocents re-live their death,
Their wounds open again.

The ecstatic waters laugh because
Their cries are sweet and strange,
Through their ancestral patterns dance,
And the brute dolphins plunge
Until, in some cliff-sheltered bay
Where wades the choir of love
Proffering its sacred laurel crowns,

They pitch their burdens off.

I11

Slim adolescence that a nymph has stripped,
Peleus on Thetis stares.

Her limbs are delicate as an eyelid,
Love has blinded him with tears;
But Thetis’ belly listens.

Down the mountain walls

From where Pan’s cavern is
Intolerable music falls.

Foul goat-head, brutal arm appear,
Belly, shoulder, bum,

Flash fishlike; nymphs and satyrs
Copulate in the foam.
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“To build light

said Ocellus.

17 Page 17 Ho Chi Minh 1969-70
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.38 CALIBER SPECIAL REVOLVER=-MAWES. A rugged heevy duty
cover style pelice revolver . t % barrel
Weight 26 oz Expert craftsmanship
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The body agCinst'thc machine - nol against the
mechanism consfructed to make life safer and
milder,to attenuate the cruelty of nature, but
against the machine whichhas taken over the
mechanism: the political machine, ﬂ“enizor
machine ,the cultural and educational wn!
has welded blessing and curse into one
rational whole.
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Graphics 1968-70

21

Cut Qut and Send
Screenprint and collage 1968
405 x 274 1n/102:2 x68-9 cm
Edition of 70

22 /llustrated

New Coloured Fire from the Vast
Strange Country

Screenprint and collage 1968
40x27 in/101-6 x68:6 cm
Edition of 70

23

Transparency Clip-O-Matic Eye
Screenprint on acetate film with
metallised acetate film 1969

28 x20in/71+1 x50:8 cm
Edition of 70

24

Transparency, Yuri Gagarin
Screenprint on acrylic and cellulose on
wood relief 1969

12x12%1in/30-5 %305 %256 cm
Edition of 20

25

Transparency, Che Guevara
Screenprint on acrylic and cellulose on
wood relief 1969
12x12%1in/30:56x30:5x2:5¢cm
Edition of 20

26

Transparency, Che Guevara |l
Screenprint on acrylic and cellulose on
wood relief 1967
12x12x11n/30:5x30:5 x2:6 cm
Edition of 20

27

Transparency, The Five Senses : ‘Taste’
Screenprint and vacuum formed
acrylic sheet

24 x24 %1 in/61 x61x2-5¢cm

Edition of 20

28

Transparency, Vallegrande, Bolivia,
October 10th

Screenprint on acetate film with
metallised acetate film 1969
28x20in/71-1 x50-8 cm

Edition of 70

29 /llustrated

Is this Che Guevara?
Screenprint 1969
40x27in/101-7 x68-5 cm
Edition of 70

30 /lustrated

The Bela Lugosi Journal
Screenprint 1969
40%x27%in/102:3 x69 cm
Edition of 70

31 Mustrated

Letter from Che
Screenprint 1969
40x27in/1015 x685 cm
Edition of 100

32

AEIQU

Screenprint and collage on wood panel
1970

20x30in/b0-8 x76 cm

Edition of 70

33 /llustrated

Jan Palach

Screenprint 1970

40x27 in/101-5 x68:5 cm
Edition of 70

34 //lustrated

Ho Chi Minh

Screenprint 1970
40x27in/101:6 x68:5 em
Edition of 70
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22 New Coloured Fire from the Vast Strange Country 1968
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30 Letter from Che 1969
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In hls growmg subacrv:cncc to, and adora-
tion of, and entanglement in mnchmcﬁ, in utility,
man rounds the circle almost into insect life, the
absence of flesh; and may have need even of

horned gods to save him, or at least of a form
of thought which pcrmits thcm.
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34 Ho Chi Minh 1970



Quiera Dios que la monotonia esencial de esta misceld-
nea (que el tiempo ha compilado, no yo, y que admite -
piezas pretéritas que no me he atrevido a enmendar, por-
que las escribi con otro concepto de la literatura) sea
menos evidente que la diversidad geogrdfica o historica
de los temas. De cuantos libros he entregado a la im-
prenta, ninguno, creo, es tan personal como esta colec-

ticia y desordenada silva de varia leccién, precisamente
porque abunda en reflejos y en interpolaciones. Pocas
cosas me han ocurrido y muchas he leido. Mejor dicho:
pocas cosas me han ocurrido mds dignas de memoria
que el pensamiento de Schopenhauer o la misica verbal
de Inglaterra

ombre se propone la tarea de dibujar el mundo.
A lo largo de los afnios puebla un espacio con imagenes
de provincias, de reinos, de montanas, de babias, de na-
ves, de islas, de peces, de habitaciones, de insirumentos,
de astros, de caballos y de personas. Poco antes de mo-
rir, descubre que ese paciente laberinto de lineas traza
la imagen de su cara.

Buenos Aires, 31 de octubre de 196o0.
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Marlborough

Mariborough Fine Art (London) Ltd
Marlborough New London Gallery
17/18 Old Bond Street

London W1X 4BY

Telephone: 01-629 5161

Cables: Bondartos London

More specifically, we look for the ‘culture-heroes’ who have
persisted in imaginstion as svmhbhalizine rhe attitude and the

deeds

pat | ..
naster The, &

gress and toil m. . 7

archetype-hero of the pn.w. o eewe prmapie. Andwlr“’::d
of Pfﬂmefhtml Pandora, the female ;n'inC'P::-nve mm‘Wh'y are
pleasure, appear as curse—disruptive, destr Bl

women such a curse? The denunciation of the sex wit =
the section [on Prometheus in Hesiod] Fqnt!udcs mphwk“
above all else their economic unpro('!mhﬂtjl,':hty are m:e [.)'
drones; a luxury item in 2 poor man’s budgu. The beau yh

the woman, and the happiness she promises are fatal in the

.world of civilization. A

m;?}":z;:thcm is the culture-hero of toil, productivity, and
p-l'o-chss through repressien, then the synl'b-o!.s of another
reality principle must be sought at the opposite pole. t()rzg c;:.s
and Narcissus (like Dionysus to whom thgy are akin: the
antagonist of the god who sanctions the logic of do_mu:auom
the realm of reason) stand for a very different reality® They

have not become the culture-heros of the Western world: theirs
=l o e s agNtment: the vaice which does not
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